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Rhythm
o f  A R T  &  N AT U R E

Deep into the wooDs, down a winding dirt road and up a gentle, sandy hill a petite but 

confident mid-century modern home is poised at the crest, where the landscape spreads apart 

like arms opening for an embrace. First your ears will have to adjust to the liberating quietude 

and you’ll realize just how loud life can be as a whirring lingers in your head from a blaring car 

radio or the work meeting that got a little intense. Now is the time to breathe—inhale…exhale. 

Calm your eardrums and let them find the wind in the trees, the creek running at the bottom 

of the hill, the songbird in the distance. Because there is nothing frenetic, imposing or ur-

gent about Nancy Mann and Andree Wallgren’s transcendental Ridge Spring homestead, aptly 

named Blue Skies. Here, energy is derived in a different way, by the shedding of the hustle and 

an easing into a harmony of nature, art and soul. u

N a n c y  M a n n  a n d  A n d r e e  W a l l g r e n ’ s  m i d - c e n t u r y  m o d e r n  h o u s e , 
a p t l y  n a m e d  “ B l u e  S k i e s ,”  i s  a  p e r f e c t  v i s u a l  t r a n s i t i o n  f r o m 

i n s i d e  o u t ,  r e v e a l i n g  s w e e p i n g  v i s t a s  o f  t h e  h o r i z o n  a n d  b e y o n d .  

b y  M o N i C A  d u t C H e R  |  p h o t o g r a p h y  b y  S t e v e  B R A C C i

T h E
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mann began with a native wood, 

cypress, for the exterior. “there is no 

finish. You don’t paint it, spray it, stain 

it—you let it do what it naturally does,” 

she says. With age, it will gray, which is 

of course very much in sync with the hu-

man experience of time passage, empha-

sizing our unity with the natural world. 

Cut simply into the shape of a rectangu-

lar box and topped with a flat, un-gabled 

tin roof (solar panels are planned) that 

slopes from 14 feet at the front to 12 

feet at the back, the house, as Mann ad-

mits with a smile, is “not Southern” and 

is definitely meant to open eyes to an-

other way of living. But she is quick to 

suggest that its indigenous bones make 

it feel as if it could be part of the South, 

even in its abstractness. “it’s coming out 

of the earth,” says Mann. “So it [the box 

shape] is softer.” 

 Wood is important inside the house 

as well, where white oak, plank flooring 

stretches throughout, recalling the out-

side right within the underpinnings of 

the living space. the wide boards sport 

a Rubio Monocoat flaxseed oil finish that 

is free of volatile organic components 

(voCs). Although the shine is very subtle, 

the application helps keeps the couple’s 

carbon footprint simple. A degree of rug-

gedness is accepted—welcomed—here, 

as further evidenced by the selection of 

rustic, textured, antique white oak beams 

that are used for the living room mantel 

and the exposed brace framing off the art 

gallery entrance. u

Wood is important inside the house, where white oak,
plank flooring stretches throughout, recalling the outside

right within the underpinnings of the living space. 
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this galleRy takes shape at the fRont of the house 

in a hallway formed by tall windows and a partitioning wall that 

holds kitchen cabinetry on the other side. visitors can see the 

eclectic artwork—featuring a variety of subjects, from landscapes 

and ballet dancers to antique cars and farm animals—as they ap-

proach the house up rustic front steps of recycled curbing from 

the city of Augusta. the whole gallery construct adds an open-

air dimension to the house’s entrance area, creating the illusion 

of additional height. through a row of clearstory windows, light 

pours in above and across the partition, pooling in the seamless 

living, dining and kitchen areas, which receive even more natu-

ral light through the back wall of the house, paned entirely with 

glass windows and doors. there are no structural demarcations, 

no barriers, in this central part of the floor plan, yet, thanks to 

smart furniture arrangement, there is an innate clarity to where 

people gather to recline, eat and mingle. u

This gallery 

takes shape 

at the front 

of the house 

in a hallway 

formed by 

tall windows 

and a parti-

tioning wall 

that holds 

kitchen  

cabinetry  

on the  

other side.
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the living Room couch and aRm chaiRs maintain the rigor of contem-

porary style in their streamlined design and muted colors of tan and powder 

blue, respectively. Adding pops of color to the neutral palette are African masks 

displayed on one wall, a fiery red abstract painting above the dinette and col-

orfully threaded area rugs with vibrant tribal designs. in the adjacent powder 

room, Mann cut loose from minimalism for a moment when she decided on a 

wallpaper with an intense, dusty pink paisley pattern featuring pops of blue and 

a Hindu flair. the affinity for Asian culture is further expressed in the framed 

geisha prints and the terracotta Warrior standing erect on the floating vanity, 

custom built from leftover white oak floorboards.      

the powdeR Room has a second door 

that opens into a corner office—again, 

drenched in natural light. overlooking the 

couple’s organic vegetable garden and 

orchards of apples, pears, figs, peaches 

and blueberries, Mann’s work station is 

where her best thinking happens. “i need 

light,” she stresses. “i am more produc-

tive here because i can look out there. 

i can take eye breaks and that’s kind of 

important.” Across from the office, on the 

other side of the main body of the house, 

is the master bedroom, featuring a hand 

painted, italian four post bed and Flokati 

wool throw rugs, which add texture and 

warmth to the geometric enclave. 

 down a quick hall lined with sketches 

and watercolors of herons and kingfish-

ers, a master bathroom opens in shim-

mering glory, a celebration of water, its 

clarity and therapeutic effects. A dazzling 

vanity of blue recycled glass winks in the 

light cast from a massive overhead fixture 

that is an abstract work of art unto itself. 

A perfectly round orb with curved metal 

ribbons springing from its core, the fixture 

is accented with dozens of small crystals, 

yielding a prismatic effect that enlivens 

the whole bathroom and mimics the 

movements of the sun’s rays dancing on a 

lake. “i do like sparkle,” smiles Mann, who 

again ensured that windows were every-

where, even though this more private 

space is located on the front side of the 

house. “People ask, ‘don’t you feel vul-

nerable?’ i say, ‘i feel free!’ i’m surrounded 

by woods, who’s going to see me?” u

There are no structural demarcations, no barriers, in this central part of 
the floor plan, yet, thanks to smart furniture arrangement, there is an
innate clarity to where people gather to recline, eat and mingle.
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acRoss fRom a deep soaking tub a large, square 

shower framed in glass features a back wall of vertical, 

rectangular tiles above the stall that “cascade” down, rem-

iniscent of the beauty of a waterfall in nature. Artwork 

from Jordan and a vibrant throw rug spreading between 

the shower and the tub give color to the room while re-

minding Mann of her greatest passion—travel. “there’s 

everything from everywhere,” she says of the pieces 

throughout her home. “When you experience different 

cultures you realize that people are the same no matter 

where you go and we really are all one.” 

many cultuRes come togetheR 

in peace here, where the honesty of a 

nature-integrating construction helps 

one make sense of a complicated world. 

With all walls painted in Benjamin Moore 

Ballet White, the house provides a can-

vas conducive to the eclectic interplay 

of ethnic palettes. Local paintings and 

sculptures—including Barbara Nelson’s 

“escape by a Hare” perched atop the an-

tique white oak brace—also have a place 

here, bringing the energy full circle, back 

to the roots. everything is unified by and 

grounded in the light of a shared sun, 

which sets in perfect view from any van-

tage point at the back of the house. the 

orientation for western exposure is not 

something “most normal builders would 

do,” says Mann. But, after a long day of 

work, there is no better way to settle 

than with the sun, easing into the land, 

cooling off for the day. Now is the time 

to breathe—inhale…exhale…. f

A dazzling 

vanity of 

blue recycled

 glass winks

 in the light cast

 from a massive 

overhead fixture 

that is an abstract 

work of art 

unto itself. 


